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Abstract

This study aims at examining the Colonial Discourse in Heart of Darkness written by the
Polish-British writer Joseph Conrad. This novel is considered as one of the main English
classics that contributes in creating a modern British literature. Heart of Darkness is based on
Conrad’s journey to the Congo River. The novel tackles the imperial expansion during the
nineteenth century through the experience of Charles Marlow’s in the Congo River who tries
to meet Mr. Kurtz, the ivory trader, and relieves him. This thesis attempts to shed light on the
main historical events that surrounded the novella; mainly the Scramble of Africa and the
Belgian colonialism in the Congo River. In addition to the emergence of modernism as a
literary movement with a special focus on Conrad as “an Avant Gard” of this era. Therefore,
this study aims to discuss Heart of Darkness from a postcolonial perspective though the
examination of the image of Africa in addition to Conrad’s views to the European
imperialism. Moreover, it illustrates a number of critical responses toward Heart of Darkness

including Chinua Achebe, Cedric Watt , and Edward Said.
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General Introduction

Joseph Conrad is one of the greatest British novelists. He is considered the one who
opens the door wide to the new era of modernism. Although English remains his third
language, he writes a series of novels and short stories. Almayer’s Folly, Lord Jim, Nostromo
and the Niger of Narcissus are his best writings. He is famous for Heart of Darkness which
remains his unforgettable work. His career as a sea man inspires him to write. Hence, the sea
has become his preferable setting of almost his novels and short stories. Conrad is highly
affected by the political and the social circumstances of the era of imperialism during the

nineteenth century.

The nineteenth century marked a turning point in the history of humanity; it was the age
of industrialization and development in almost all the domains of life: art, architecture, social
organization, and daily life. It was the time of the Industrial Revolution which provoked the
European countries to colonize almost every part of the world and expand their power.
Belgium was one of these countries since it colonized Congo from 1885 until 1904 under the
leadership of king Leopold Il. Joseph Conrad is the one who talked about this specific era in

his master piece Heart of Darkness.

Heart of Darkness is considered one of the most complex paradoxical novels that depicts
the evils of imperialism in the Belgium Congo under the control of King Leopold II. It is
based upon Conrad’s own experience when he was working in the Congo River as a steamer

in 1890 after years of the establishment of King Leopold 1l to the Congo Free State.

Heart of Darkness was published in 1898 in Black Wood Magazine. The story is
considered fictional tale and an early modernist novel. It reflects Conrad’s view about the

world as a theatre for the struggle between goodness and evil (Miller, 10).
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Heart of Darkness tells a story of a British sailor named Marlow who recounts his journey
to the Congo River in the heart of Africa. During his journey inside Africa, Marlow finds
himself with the horrors of imperialism. In fact, he has a mission to rescue Mr. Kurtz who
works with an ivory trade company. The story presents the differences between the colonizers
and the native Africans by depicting the first as civilized and the last as savage. Furthermore,
it casts light on the Europeans misrepresent of natives and how they cover their real aim
behind colonizing the Congo River, by the “mission of civilization”. This thesis focuses on
the colonial discourse that is used in Heart of Darkness by figuring out how the Africans were

misrepresented.

The present study attempts to focus on the colonial discourse in Conrad’s masterpiece
“Heart of Darkness”, which has a great impact on many modern British writers. The novella
opens the door to the emergence of new era and inspires many writers around the world. This
study sheds light on Conrad’s colonial discourse through sorting out its important elements.
Since the story of Heart of Darkness treats a journey up to the Congo River. In addition, it
intends to demonstrate how the Europeans see themselves and others. Also to explore how the
Europeans misrepresented the native Africans .It tackles the way in which the colonizers

justify their imperialism by the mission of civilization.

In fact, Joseph Conrad uses multiple stylistic and thematic techniques in portraying
Marlow’s journey to the heart of the African continent. According to many theorists and
critics among them Terry Eagleton, Cedric watt; Heart of Darkness is celebrated for its
detailed examination of European values and conduct. Conrad’s colonial discourse has been
the important element that many researchers have tried to study and analyze.

The complexity of the discourse and style pertinent to Conrad’s School is in itself a
problem that baffled writers to stop and muse about. As amateur researchers, we thought this

problem in a complex issue that can be a good topic to research. Therefore, Heart of Darkness

2
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tackles many issues due to the complexity and the richness of the narrative discourse. The
colonial Discourse that covers Heart of Darkness enables this study to formulate this question
that gives birth to: How does Joseph Conrad used the colonial discourse in Heart of
Darkness?

The present study will equally deal with the following sub-questions: What are the
elements of colonial discourse in Heart of Darkness? How does colonial discourse make
Conrad’s style unique? How does the colonial discourse in Heart of Darkness misrepresent
the native Africans?

The present study will use the descriptive research method in terms of the richness of
vocabulary, the flow of Conrad’s ideas as the flowing of River Congo and the complexity of
style reflecting the jungles he penetrated. It also uses the analytical research method; we will
analyze Conrad’s style in Heart of darkness and the different elements of colonial discourse
he used.

Moreover, it tries to apply a postcolonial literary theory; since this work is received and
tackled by a number of postcolonial critiques and theorists.

Heart of Darkness is Joseph Conrad’s masterpiece. Because of its language, it remains one
of the most popular novels of all time. A fact that made many researchers show interest to this

novella.

A number of postcolonial criticisms tried to explore and to examine Conrad’s colonial
discourse as well as his view towards imperialism and colonialism. Which are presented in
the international conference about Joseph Conrad in Maria Curie-Sklodowska University,
Lublin, Poland in September 1996.1t talks about colonial and post -colonial discourse and its
relation to English literature This paper tries to prove that Conrad’s Heart of Darkness reflects
colonialism in the process of subjugating the other; thus, Conrad cannot get rid of his colonial

mentality.
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In this work “An image of Africa” by the Nigerian critic Chinua Achebe is one of the
significant articles in which Achebe criticized Joseph Conrad for being racist in his novella.
This article talks about how Conrad depicts Africa as the other world -an antithesis of Europe
and civilization.

Samet GUVEN’s study to “Post-Colonial Analysis of Joseph Conrad’s Heart of
Darkness” (2013) is concerned with explaining to the readers how Africa and Africans
experienced the bad treatment and pain caused by European imperialism and civilization. All
these issues are depicted through the study of postcolonial analysis of the novella.

This present thesis is significant in terms of dealing with Joseph Conrad’s Heart of
Darkness from a profound viewpoints. All the previous works and many others, in a way or
another appreciate Heart of Darkness as a model of early modernism with its unique style and

language.

However, each study and critic analyzes the novella through different perspectives taking
into consideration the era of imperialism when the novella was written. Those studies and
critics did not focus too much on the colonial discourse which plays a major role in creating

the ambiguity in “Heart of Darkness”.

Stereotyping and the ambivalent view towards imperialism and Africa reflect the presence
of the colonial discourse in Heart of Darkness. Moreover, it shows the binary oppositions that
reveals the gap between the colonial power and the colonized people. This study depicts the
colonial discourse for that reason; a postcolonial criticism is made to analyze the European

view towards the Dark Continent.

Structurally speaking, this work is divided into two main chapters. The first chapter
entitled “Historical and Literary Background of Heart of Darkness” focuses on the historical

and the literary context of the novella. It is divided into two parts; the first one is the
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historical background describes the important historical events of the novella. The first
subtitle is the Scramble of Africa; it provides an overview about the European presence in
Africa mainly the Belgian presence in the Congo River. The second subtitle is king Leopold
Il plan and the emergence of imperialism; it gives a sight about the plan of king Leopold to
control the Congo River that lasted from1879 to 1884. The third subtitle is Berlin conference,
it attempts to prove that this conference divided Africa as a cake and it marks the beginning of
the new imperialism. The second part is the literary background .The first title is late
Victorian Age and modernism which highlights the transformation from the Victorian
traditions to modernist ones with a special focus on Joseph Conrad’s “Heart of Darkness”.
The second title is Conrad’s literary context it is divided into two subtitles. The first one is
from a mariner to a writer- it gives a brief overview about Conrad’s life and his career as a
seaman, then as a writer. The second subtitle is Conrad’s Heart of Darkness and the Congo
River; it sheds light on his journey which inspired him to write Heart of Darkness. The third
title is Colonial Discourse definitions which is the main focus of this study. It is divided into
two subtitles the first one is colonialism, it provides a short definition of colonialism and it
influences on literature of the era. The second sub title attempts to explore the origin of this
theory by giving an extensive explanation and its development into a post colonial literary
theory. The fourth title is binary opposition, which is about the differences between the
colonizer and the colonized .The fifth title is Homi Bhabha and the colonial discourse it

focuses his theory with specific focus on ambivalence as a major colonial discourse

The second chapter of this study is divided into two parts. The first part entitled Colonial
Discourse in Heart of Darkness discuses its important elements. The first title is stereotyping,
it presents how the Europeans misrepresent the native Africans during the era of imperialism.
In addition, the second title is otherness which sheds light on another process of Colonial

Discourse in which the Africans are described as cannibals, inferior, and exotic others, their
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language and physical appearance also illustrate the idea of otherness. The third title deals
with the ambivalence as a colonial discourse particularly, the image of Africa and the
African’s as well as the European imperialism. Furthermore, the fourth title of this chapter
explores the Binary Oppositions of light/dark, self/other as dualisms used by Europeans to
differentiate between them and Africans. The second part of this chapter deals with the
postcolonial responses to Conrad’s Heart of Darkness. There are several critics who defended
Conrad and others opposed him. Starting with the Nigerian critic Chinua Achebe who
declares Conrad as “a bloody racist; in his famous article “An Image of Africa”. Another
critic Cedric Watts attacks Achebe and defends Conrad, this is in a hand. In another hand

Edward Sad’s “Tow visions in Heart of Darkness” states that Conrad has two imperial views.

The general conclusion of this study stands as a result of the important findings of this
research. This part of this study offers a concise and brief summary of the main results that

were analyzed throughout the whole work.



CHAPTER ONE: HISTORICAL AND LITERARY BACKGROUND OF
HEART OF DARKNESS

Introduction

The spread of the European imperialism in the African continent during the nineteenth
century, led to the emergence of a new literary movement, which is modernism. In British
literature the leader of this movement was Joseph Conrad who is considered as an “Avant
gardist” through his unforgettable literary work Heart of Darkness; a story that needs to be
researched and investigated. Hence, this chapter aims to explore the historical scene of this
novel as well as it role in creating a modern British literature. The chapter also focuses on the

meaning of the colonial discourse and its relationship with postcolonial literary theory.
Part One: Historical Background
1.1.  The Scramble of Africa

The nineteenth century was the age when almost all the African continent was under the
European control. The scramble of Africa lasted from 1881 to the outbreak of the First World
War. It was called so because it happened in a short period of time; when the European
countries started to expand in Africa during the late 18" century to the late 20" century. It was
supported by the Industrial Revolution as well as the great depression 1873. The European
presence in Africa started with the Portuguese and the slave trade triangle that lasted from

1500 to 1850. (Vandervort 29)

The technological development played a major role in the spread of colonialism as well as
the scramble of Africa. New communication means like telegraph facilitated the
communication, adding to that the invention of the iron steamboat that represented a

revolution in the history of transportation at that time. (Vandervort 29)
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The scramble of Africa created a kind of competition between the European countries. As
a result, they started to colonize Africa in order to gain more raw materials like palm oil,
rubber which was used to make the bicycle tire , but the main treasure was ivory which was

so expensive and used to create many things like the piano keys, billiard balls ...etc.

(Graseck5)

In 1885, the leaders of European countries met to divide Africa; almost each one of them
got a piece. Bruce Vandervort and Edward said report that by the year 1914, almost every part
of the African continent was under the European control except for Ethiopia and Liberia.
About 85percent of the earth was in a form of colonies, protectorates, dominions and

commonwealths.

1.1.1. King Leopold Il Plan and the Emergence of Imperialism

European countries wanted to establish trading posts along the east and West African
costs. Adding to that they wanted to spread their culture and religion through the
establishment of Christian missionaries’ .They believed that it was their mission to civilize the

people of Africa because they thought that they were savage. (Vandervort 26)

One of those courtiers was Belgium that was under the leadership of king Leopold 11
who had an interest in central Africa particularly Congo. The third largest county in
Africa with 1, 5 million square miles, and the gate to the whole continent. Leopold Il
aimed at establishing a Belgian colony there. In order to do so, he arranged a conference
in 1876 in which he invited an elite of explorers and geographers. Leopold Il claimed that
the main purpose of this conference was to civilize Africa as he said:

[Our goal is]...to open to civilization the only part of the globe where it
has yet to  penetrate.... It is, I dare to say, a crusade worthy of this
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century of progress.... In bringing you to Brussels I was in no way

motivated by selfish designs.(qtd in Susan Graseck,9)

The conference ended with the establishment of the International African Association.
It was an organization meant to coordinate the remaining exploration of Central Africa and to

help conquer the interior of Africa with the aim of trade with Europe (Graseck 1).

King Leopold’s sympathy toward Africa impressed most of the conference members. In
fact, the real goal was to get a part of Africa as he said, “I do not want to miss a good chance

of getting us a slice of this magnificent African cake.” (9)

In fact, Congo River stretches for nearly 3,000 miles long; it contains the largest African
rainforest. It passes through central Africa and it drains into the Atlantic Ocean. Some small
rivers fall in the Congo River forming the huge Congo Basin -a place considers the home for
many species of animals and plants. This strategic area was full of natural resources such as
palm oil, rubber, diamond, gold and mainly ivory. The richness of this region was interesting

for all European countries and mainly Belgium (2)

King Leopold Il sent Henry Morton Stanly an American explorer in a secret mission to
explore the Congo River; this mission lasted from 1879 till1884 (Hodge, 13).The main aim of
this journey was to dominate this vital region. Stanly signed treaties with the local chiefs of
tribes to grant a full trading right to Belgium. Stanly used deceptive and violent methods to do
so at the end he succeeded to sign over than 450 treaties that enable Belgium to control the
Congo free stated for twenty-three years (10) .The latter made the other powerful European
countries envious and this marked the beginning of the scramble of Africa and the new

imperialism.
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New imperialism is a policy of extending a county’s power and influence through
colonization by using military subjugation and political domination. It was used as a concept

of humiliating; it was not only about power and influence (Jonson, 23)

1.1.2. Berlin Conference

Berlin conference arranged from November 15, 1884 to February 26, 1885 to congregate
fourteen countries including the United States. Its major aim was to decrease the possibility of

war between those powerful countries: England, France and Germany (Wagner 26).

This conference organized by German Chancellor Otto von Bismarck in order to improve
the proposition of his country in Europe; through organizing the European expansion in
Africa and who would gain control over the two critical regions: the Congo delta and the

Niger River

Bismarck delivered a speech in which he set the aims of this conference. The first, one
was to guarantee free trade for all the nations in the Congo. Second, one was to establish free
navigation in the Niger River, which was under the British control of West Africa. Third one
was, to spread Christianity and civilization and the fourth one, was to legislate a set of rules to
organize the European expansion in Africa. “Here is Russia and here is France, with Germany
in the middle. That is my map of Africa.” Chancellor Otto von Bismarck gave his support to
France because he wanted to establish a good relationship with her in contrast to the British

Empire and her enemy Russia (Graseck 10)

The International African Association was not invited to the conference, since it was
formed by king Leopold II. Henry Morton Stanly Leopold’s employee and friend attended the

conference to survey him with news. After much debate they divided Africa like a cake, each

10
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European country took a piece; this led to the deviation of many ethnic groups. King Leopold

became the sovereign of the Congo Free State on June 1, 1885. (Graseck 11)

King Leopold Il never set a foot on Congo like all the European leaders of his time because
they were afraid about their health. In fact, he was the only individual man in history who
ruled this vast area by himself. All his promises to civilize Africa vanished; he started

exploiting the natural resources of Congo (11)

The Berlin conference changed the fate of the African continent, stood as turning point in
the history of the world, and led to the deviation of many tribes and countries. The European
expansion during the 18™ century in Africa, and the technological development coincided
with the emergence of modernism as a new literary movement. All the previous events

influenced the literary production of the era.
1.2. Late Victorian Age and Modernism

Queen Victoria died in 1901, but most of the Victorian literary tradition had vanished
before this time .This era marked a turning point in the history of English literature when the
best English fiction novels has been published. The novelist of this era created new
techniques and stylistic methods like frame narrator, covered plot, words from other

language....etc (Carter and McRae 363).

Those techniques made their writing more innovative and unique. They focused on the
inner life of the character, no more moral lessons or social issues. The main themes that were
discussed by the writers of the late Victorian era were isolation and loneliness (Carter and

McRae 393) .It was the beginning of new literary movement called Modernism.

11
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Modernism, a literary movement started from the last quarter of the 19™ century to the
Second World War began first in France than spread all over Europe. It was characterized by
fragmentation, doubt and uncertainty that allowed for multiple interpretation of artistic and
historical significance. Moreover, it is based on ambiguity and meaningless (Miline 495)

British modernism started from 1890 with the publication of new literary works that broke
up with all the previous forms and conventions (Drabble 682) .This period can be considered
as a series of many movements in music and art; particularly in painting like impressionism,
cubism, symbolism ...etc. Philosophers and thinkers of that era like Freud, Darwin,
influenced the modernist writers. Among those writers Virginia Woolf (1882-1941) and T.S
Eliot

Joseph Conrad was one of those writers who contributed in creating a modern English
literature. The sea was the setting for most of his short stories and novels “He brought to his
novels experience and attitude, which were unusual for writers of his time’’. Joseph Conrad
focused on themes like trust, betrayal, ignorance and self-knowledge. His style was unique
and different from all the previous forms. He was “the master of complex narratives
techniques such as time shifting and flashback, which prevent the reader from adopting too

simplistic interpretations of events’’ (Carter and McRae 408)

Conrad was highly influenced by the social and the political circumstances of the era, like
imperialism. He is considered as a modernist writer since he tackled sensitive issues during
this time. Conrad used new techniques to do so like the frame narrator, the latter represents a

revolution in the history of the English novella.

Unlike the modernist writers who focused on the new economic and social state after the
European expansion; Conrad spotlight on the aesthetic side of the novel in order to develop it.
Adding to that, he focuses on the other world history. His novels became a reference for

12
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critics who were interested in the colonial and postcolonial literature since it is presented from
a European perspective (Collits 43). A French André Gide “French readers” responded to this
Conrad more readily recognized him as a perfect man. In a memorial note for La Nouvelle
Revue Francaise on the occasion of Conrad’s death, André Gide called him the ‘perfect

example of an uprooted man’ (ce parfait déraciné qu il était).”(Qtd .in terry Collits 54)

1.3. Joseph Conrad’s Literary Context

1.3.1. From a Mariner to a Writer

Josef Teodore konrad Nalecz Korzeniowski was both Polish and English writer, seaman
and artist. He was born in Ukraine, 3 December 1857. His parents were political activists.
They struggled for the polish independence from the Russian imperialism, but they were
banished. After a tough childhood, Conrad grew to be a seaman and he settled in England.
Although he knew only a few words in English, he became an employee in a British merchant
marine. When he entered the service, he started learning English through listening and
speaking to his crew. In 1886, Conrad became a British citizen. (Eagleton 161)

In fact, from his early childhood, Conrad dreamed to be a sailor, and his career as
seaman appeared in almost all his literary works particularly in Heart of Darkness. The Dark
Continent had been a dream for Conrad. Almost all his novels are in a form of a journey to a
particular place and take the sea as its major setting.

It was in 1868, when I was nine years old or thereabouts, that while
looking at a map of Africa of the time and putting my finger on the
blank space then representing the unsolved mystery of the continent, |
said to myself with absolute assurance and amazing audacity which
are no longer in my character now: “When I grow up I shall go there.
(Qtd in Mawuena Kossi Logan 137)

Unlike other sailors, for Conrad “the appeal of the sailing ship goes far beyond her inner

grace and beauty; the ship is the sailor’s most intimate friend and partner”. In fact, his career

13
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as a seaman inspired him to write many unforgettable literary works: Almayer’s Folly,
Nostromo, Lord Jim, the Nigger of Narcissus, the Secret Sharer, and Typhoon ...etc. He was
famous for his masterpiece Heart of Darkness that was published in 1898in the Black Wood
Magazine.
1.3.2. Conrad’s “Heart of Darkness” and the Congo River

Conrad’s Heart of Darkness’” was based on his journey to Congo River; when he became
a sailor on “Roi des Belges”. Conrad lived there for six months from (12 June to 4 December
1890), but this latter undermined his health and he was obliged to go back to England
(Alexander 315) .Heart of darkness made Conrad the master of the fiction stories with his
brilliant, ambiguous style which, characterize by Conrad’s use of multiple narrators .The
novel descried Marlow’s journey to the Congo in a mission to meet Mr. Kurtz. It reflects
Conrad’s view about the world as a theatre for the struggle between goodness and evil

(Miller10)

The story contrasts western civilization in Europe with what that civilization has done to
Africa.” (Carter and McRae 408). Heart of Darkness depicted the evil of imperialism in
Africa through Marlow’s journey to the Congo River. Moreover, it portrayed the struggle
between the traditional Whig, the defender of liberal values as the image or a model of the
English people on one hand, and on the other hand the development of a universalistic,
international democracy on the other hand (Lewis 21)

According to Cedric watt Heart of Darkness is masterpiece, which combines different
paradoxical issues at the same time. This was not an easy task to achieve Conrad’s Heart of
Darkness is a rich, vivid, layered, paradoxical, and problematic novella or long tale; a mixture

of oblique autobiography, traveler’s yarn, adventure story, psychological odyssey, political
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satire, symbolic prose poem, black comedy, spiritual melodrama, and skeptical meditation.”
(Bloom 19)

Many critics among them Edward said and the Nigerian critic Chinua Achebe have
theorized this novella. There were many debates concerning this novella; whether it supported

or denied imperialism and colonialism.

1.4. Colonialism and Colonial Discourse

1.4.1. Colonialism
Colonialism made by the European countries to found markets in Asia, Africa and South
America. First, they established trade relations with some countries and kingdoms and after
that; they started exploiting the resources of these regions and dominating those lands by
establishing administrative, political and social systems. Second, they started to spread
Christianity since they considered themselves in a mission to enlighten those dark places.
Third, the development of the communication means; telegraph railroads ...etc has facilitated

spread of colonialism the latter resulted in the foundation of many empires (Nayar 2)

Colonialism is the practice by which a powerful country controls another country or other
countries it is always associated with European countries and their invasion to the African
continent from the late 15™ century. Frantz Fanon defined colonialism in the Wretched of the
Earth as the following:

Colonialism is not simply content to impose its rule upon the present and the
future of a dominated country. Colonialism is not satisfied merely with
holding a people in its grip and emptying the native’s brain of all form and
content. By a kind of perverted logic, it turns to the past of the oppressed
people, and distorts, disfigures and destroys it. (149)

This means that colonialism destroys both the past and the future of a nation; it also

encompasses the brain of the native.
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When the Europeans started to spread in Asia, Africa and South America, they started
writing documentations and information about those places whose people were treated as an
object. This representation is considered as a colonial discourse. (Nayar 3).Colonialism led to
the emergence of a new genre known as postcolonial literature; which focused on the impact

of colonialism upon the society as well as the individual.

1.4.2. Colonial Discourse
1.4.2.1.The Origins of The Colonial Discourse
The origins of the word discourse went back to the sixteenth century; it used to describe
any form of speaking. It was used by linguists to describe units of speech that are longer than
a sentence. Discourse, as Foucault defined it
“Is a system of statements within which the world can be known. It is the
system by which dominant groups in society constitute the field of truth by
imposing specific knowledge, disciplines and values upon dominated
groups”.(Bill Ashcroft et al 62)

Discourse is a set of conversations, representations, and ideas about any topic, people, or
race. Discourse is “the context in which meaning itself is produced” (Nayar 3). Colonial
Discourse centered on conceptions of race which started to spread by the incredibly arrival of
European imperialism. Because of such differences, colonial discourse came to characterize
the colonized, no matter what the description of their cultural histories and social structures as
“primitive” and the colonizer as “civilized”. It was the compound symbols and performances
which arranged social reproduction and social existence inside colonial relationship.

Colonial discourse is a set of statement that describes the relationship between the
colonizers and the colonized people. Generally, colonial discourse focuses on the developed

civilized colonizers who tried to enlighten the primitive, barbaric and savage natives. It

neglects the expressions of exploitations. (Bill Ashcroft et al 63)
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According to Pramond K Nayar, the discourse is not a simple expression but it aims to
create an image in the mind of the listener, viewer, and reader about a certain place or people

that one cannot know how to get rid of this representation.

Thus, Colonial discourse gradually created a previous image for the Europeans about Asia,
Africa and South America. They used specific textual forms as follow: Africa depicted as the
“Dark Continent”, “Australia and Canada” as the empty places “El Dorado” refers to South

America, the decadent “India”.

Australia was treated as an ‘‘empty’’ space into which the white settler

arrived. India, on the other hand, was already a renowned civilization by

the time the first Englishmen arrived in the sixteenth century and hence

could not be treated as terra nullius (‘‘empty land’’). Africa was treated as

a savage, ‘‘dark’’ country with its mysterious tribal and gorgeous, if

untamed, wilds (Nayar 7)

In general, the famous Palestinian critic Edward said generated the concept of Colonial
discourse. It was also known as postcolonial criticism. It turns to be a literary theory that used
by researchers to analyze postcolonial novels (Bill Ashcroft et al 36).

Edward Said was interested in the literature of empire period; particularly the
representation of the non -European people. He sheds light on the colonial discourse that is

used to describe the native people .Stereotypes was among the colonial discourse that was

used by the European to describe the colonized countries as well as their people (Nayar 3).

1.5. Binary Oppositions

Binary oppositions are an extreme form of difference which combine two contrasted
elements like black /white, sun /moon ...etc ; it also represents a cornerstone in the post
colonial literature since many writers used it in their writings like Joseph Conrad in Heart of

Darkness.
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Binary oppositions are related to the western thoughts and westerners used it to
differentiate between the colonizer and the colonized. The colonizer is described as white,
civilized, beautiful who is in a mission to conquer or to enlighten the black, primitive, ugly

colonized. (Ashcroft et al 25)
1.6. Postcolonial Theory

Post colonialism is the era after the end of colonialism; it refers to the analysis of legacies
of colonialism after its dissolution.
“Postcolonialism can be seen as a theoretical resistance to the mystifying
amnesia of the colonial aftermath. It is a disciplinary project devoted to the
academic task of revisiting, remembering and, crucially, interrogating the
colonial past. The process of returning to the colonial scene discloses a

relationship of reciprocal antagonism and desire between coloniser and
colonised.”(Gandhi 1998: 4)

Post-colonial Literature came from the previous British colonies in Africa, India and the
Caribbean. Almost all the writers of the post-colonial literature write in English and focused

on specific themes as national identity, independence and emigration. (Johnson 39)

Postcolonial theory is a literary theory or critical approach, which deals with literature
made in countries that are now, or were previously, colonies of other powerful countries.
Indeed, this theory draws European colonialism of various areas all over the world. Important
leading figures are Homi Bhabha, Gayatri Spivak, Frantz Fanon and many others. Edward
Said the Palestinian American, academic and lecturer was the leader of this theory and the one

who put the basis of this theory. (39)

The theory of post colonialism for Said “ is mainly based on what he considers the false
image of the Orient or the East that has been fabricated by western explorers, poets, novelists,
philosophers, political theorists, economists, and imperial administrators since Napoleon's

occupation of Egypt in 1798”. For Said, these have all the time exposed the Orient as the
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uncivilized ,primitive "other”, in an effort to produce it as the difference to the higher and
civilized West (40) .In fact, Non-Western traditions and forms of cultural life and expression

were excluded and marginalized by post colonialist theories.

According to Dane Kennedy, post-colonial theory facilitates in knowing the result of
imperialism, how tribe and race turned to be the main significant in the groups’ identification,
the inter relations of the metropolis and the margin, and the manner that ideas and language
formed British colonial policies. For her, post-colonial theory ‘raises provocative and
fundamental questions about the epistemological structures of power and the cultural

foundations of resistance’- it is a positive power on imperial history. (98)

1.6.1. Orientalism:

Before talking about Orientalism, the Orient refers to the west and is mainly a European
creation; it is the most important term that in many ways helped in defining Europe.
Furthermore, this term refers to Europe’s richest and oldest colonies place, also its languages
and civilizations. “It is an integral part of European material civilization and culture”, that is
to say; that part is represented culturally as a way of discourse with helping colonial styles,

institutions, doctrines...etc. (Said 2, 3).

Orientalism as a style of thought that made a distinction between “Orient and Occident” ,
helped many novelists as well as political theorists and philosophers to accept the East and

West distinction in order to develop their novels, political accounts, theories...etc.

Twenty-five years after its publication, Orientalism once again raises the question of
whether modern imperialism ever ended, or whether it has continued in the Orient since

Napoleon's entry into Egypt two centuries ago.( Said 7)
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