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Abstract 
Human beings, throughout history, have made an effort to take 

advantage of various methods of communication with the intention of utilizing 
the knowledge of other nations and endeavoring to preserve this knowledge 
for the coming generations. As the most effective methods of communication, 
language has been employed to satisfy the very need of communication. The 
predicament that may emerge as an obstacle in the way of communication 
seems to be the fact of dissimilarity of languages throughout the world. In 
today's world of globalization, communication between different nations with 
different languages is feasible through translation01. However, Sheikh Adam 
Abdullah Al-ilory was a literary icon who left behind a host of publications 
written in fluent Arabic language on various aspects of life. These publications 
have become areas of concentration for researchers from after his death till 
recent times. Despite the exhaustive studies, few had been done on the 
translation of his prose works, while very little or no attempt had been made to 
translate his poetic works to the best of the writers of this paper's knowledge. 
This work is a translation and comment on some work in Al-ilory’s Anthology 
titled: Some Gleanings from Al-ilory’s Poems. Nigeria as a multilingual country 
has adopted English Language as her Lingua Franca and this has won it more 
population of speakers than the indigenous languages and other foreign 
languages. Therefore, the Arabic language in which the works of Al-ilory are 
written, denies the Non-Arabic users in Nigeria and outside the opportunity to 
share from the didactic lessons taught in the publications. The present 
researchers therefore conducted a comprehensive translation and comment 
on part of the anthology, treading the path of the modern poets by placing less 
emphasis on end rhymes in the bid to break every obstacle that could stand 
against achieving the intended meaning in the poetic verses. The work reveals 
that Sheikh Adam, in addition to being a prose writer was also a poet, whose 
poems contain admonitions, evocations of Allah, elegies, eulogies etc. which 
are worthy to be read by all and sundry. The research will fill the vacuum of the 
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translation of Al-ilory’s poems and thus give Non-Arabic users the opportunity 
to share from the lessons covered within the pages of the anthology. 
 
Translation defined 

Since antiquity, translation has everbeen vital in human life to the 
transmission and exchange of human knowledge and communication 
among different languages throughout history at all level. Now, 
translation has become still more vital than before in this age of 
technology and communication and highly complicated interrelations 
and interactions among peoples.02 However, the definition of 
translation according to Kenny (cited in Adedimeji & Ayuba, 2012 : 235) is 
"central" but controversial and "differs radically"03 Translation, as Bell 
(1991 : 8) asserts, involves the transfer of meaning from a text in one 
language into a text in another language.   Nida (1984:83) points out : 
"translation consists of reproducing in the receptor language the 
closest natural equivalent of the source language message, first in 
terms of meaning and secondly in terms of style. V. Komissarov 
considers that “translation is a complicated and many-sided kind of 
human activity. Though usually people speak about translation “from one 
language on another”, actually, it is not simply a replacement of one 
language with another. The different cultures, people, ways of thinking, 
literatures epochs, levels of development, traditions and world vies clash 
with each other in translation”04. 

According to M. Brandes, “translation is a kind of language 
mediation where the content of the foreign text (original) is transferred 
to other language by way of creating a communicatively equivalent text in 
this language”05. 

According to Larson (1984 : 15) translation is classified into two 
main types, namely form-based translation and meaning-based 
translation. Forms-based translation attempts to follow the form of the 
source language (SL) and it is known as literal translation, while 
meaning-based translation makes every effort to communicate the 
meaning of the SL text in the natural forms of the receptor language. 
Such translation is called idiomatic translation. A literal translation 
sounds like nonsense and has little communication value (Larson, 1984 : 
15). The literal translation can be understood if the general grammatical 
form of the two languages is similar. Larson (1984 : 16) says that 
idiomatic translations use the natural forms of the receptor language 
both in the grammatical constructions and in the choices of lexical 
items. A truly idiomatic translation does not sound like translation. It 
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sounds like it was written originally in the receptor language. Therefore, 
a good translator will try to translate idiomatically. This is his/her goal.06 
Theoretical frame work 

Several theories of translation can be used to examine the 
possibility of poetry's translatability. However, to put this discourse in 
perspective, two related theoretical frameworks namely : Translation 
ranking and  purpose of  translation theories, readily provide anchorage 
for this discussion.  

In terms of rank, translation is divided into: 
01. Rank-bound translation, it means that the selection of TL text 
equivalent is limited at only one rank, such as word-for-word 
equivalence, morpheme-for-morpheme equivalence, etc. 
02. Unbounded translation unlike Rank-bound translation, it can 
move freely up and down the rank-scale. 
Based on the purposes of translation, Brislin in Choliludin (2007: 

26-30) categorizes translation into four types, namely: 
a. Pragmatic translation: it refers to the translation of a message 
with an interest in accuracy of the information that was meant to 
be conveyed in the SL form and it is not conveyed with other 
aspects of the original language version. Example: the translation 
of the information about repairing a machine. 
b. Aesthetic-poetic translation: it refers to translation in which the 
translator takes into account the affect, emotion, and feeling of 
an original version, the aesthetic form used by the original author, 
as well as any information in the message. Example: the 
translation of sonnet, rhyme, heroic couplet, dramatic dialogue, 
and novel. 
c. Ethnographic translation: its purpose is to explicate the cultural 
context of the SL and TL versions. Translators have to be sensitive 
to the way words are used and must know how the word fits into 
cultures. Example: the use of the word ‘yes’ versus ‘yeah’ in 
America.  
d. Linguistic translation: is concerned with equivalent meanings of 
the constituent morphemes of the SL and grammatical form. 
Example: language in a computer program and translation 
machine.07 
The researchers used Unbounded translation theory which is 

aimed to freely moving up and down in  translating the work in order to 
bring about meaning-based translation however, as mentioned above, 
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the meaning based translation makes every effort to communicate the 
meaning of the SL text in the natural forms of the receptor language. 

On the purposes of translation, the researchers consider all 
categories propounded by Brislin namely: Pragmatic, Aesthetic-poetic, 
Ethnographic and Linguistic translation;this will take care the concept 
pragma-semiotic approach to translation proposed for translation 
activities from Arabic to English  however, it is worth to put on record 
that Aesthetic-poetic prominently characterized the translation 
methods adopted because of direct correlation. 
Brief Biography of Shaykh Adam Al-Ilory 

Shayhy Adam was born in 1917 of a Nigerian father, a native of 
Ilorin from Omada Quarters, Balogun Ajikobi ward. His father, though 
an indigene of Ilorin,has his root in Oyo-ile, His mother, a princess was a 
native of Ponde in Wasa province of Dahomey, now Republic of Benin. 
Shaykh Adam was born in his mother's country in Wasa, a town near 
Djougou. His father Abdul Baqi travelled far and wide being an itinerant 
scholar and preacher. It was in the course of his proselytization that he 
chose to settle in Ponde where he got married, gave birth to Shaykh 
Adam and also became the chief Imam of the town08. 

Shaykh Adam started his early Qur'anic education from his father 
in Wasa. He later studied under different Mallams while sojourning at 
Ibadan, Lagos and Kano.He later went to Cairo in 1946 where he 
wonderfully showcased exceptional brilliance at Al-Azhar University and 
was awarded the institution's certificate in Arabic and Islamic Studies. 
He also travelled far and wide to different places and this afforded him 
the opportunity of meeting some Muslim scholars of International 
repute09. 

Shaykh Adam was a great teacher. His Markaz at Agege has 
produced several great scholars of repute who have held and are still 
holding important post in their places of work10 Apart from being a 
teacher, the  Shaykh was an Imam of his central mosque located within 
the premises of his Markaz in Agege. He was an eloquent preacher and 
exegete whose tafsir class used to be flocked by a large audience drawn 
from different parts of the country. upon all, he was a prolific writer 
whose books covered a wide range of specialties like Islamic 
jurisprudence, Logic, Tafsir, philosophy, Grammar, history, poetry11 and 
other topical issues that touch virtually all aspects of human endeavors. 
These books were taught to his students in the Markaz and other 
institutions in Nigeria and the West African sub-region12. Indeed, his 
works according to R. Ibrahim Adebayo were so popular, educative and 
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academic that quite a good number of doctoral theses, dissertation, 
long essays and academic articles had been and still being written on 
them by different scholars. Shaykh Al-Iloriy breached his last at princess 
Grace Hospital in London on 3rd May 1992. 
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Thanksgiving composed in 1962 
I meditated about my past 
Then found it so amazing 

Nothing is expected of me but to thank my Lord 
For some blessings so uncountable. 

For I was like a plant on the hills 
I survived but with the guard of the guardian 

Was made to germinate without water 
On a barren land and harsh weather 

I was poor and so was ignoble 
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I was a slave in the land of trouble 
I was ignorant as well lazy 

I was debased with a mind moody 
I had no guardian to rely on 

But my Lord took control of the course 
The favor of my Lord visited me 
One after another stresslessly 
This is indeed quite surprising! 

I got no knowledge through craftiness 
But with the grace of the All-sufficient 

I became as wished my Lord 
From infancy to maturity 

I pity some people of the cunning class 
The ill-hearted class and misfortuned 

Planning to put off God’s Light 
Never will that be possible with a blow of air 

Spreading their fans around the lamp 
Eventually they were all lost 
With the evil of their labour 

So many an envious man 
So many a grudge bearer 
So many a stubborn man 
Trying to cause atrocities 

The aftermath of their attempts 
Was the loss of here and hereafter 

As well as accumulation of sins. 
To you be the praise 

My Lord on your grace 
No one hears and answer a call as you 

Do not rip me off your favour 
As well don’t forsake me 

For the heftiness of my sin 
And the slyness of my foes. 

Thanksgiving 
The poem is written by the poet to show his sincere gratitude to Allah 

over the inestimable favors that had been done to him. Thus, he took himself 
back memory lane and the aftermath of his thought gave rise to this poem. 

The simile given by the poet in line 3 is not in any way exaggerating and 
not far from the tenable, because weeds grow on mountains without having 
any source of water. The only questionable aspect of this simile is how could 
the background of the man born of a princess and a renowned business man 
and Islamic cleric be so debased to the point of likening it to that of a 
mountain-top plant? 
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2U:,#اهE>;#AP\7#eÑa#]^,ري#اE,Ã#ةAåA>(  

ــــــــــــــــــــــــــــــــــــــ ـــــــــــــ ــــــــــــــــــــــــــــــــــــــــــ%#اaj:û-p**  ــــــ:اΩ"#وW#أراه##a#a(#Aaــــــــ   و&Ja#E,ـــــــــ

  Aa#رازق#ا,ـــــــــــــــــــــــــــــــــــــــــــــــــــDIû#وا@I>Çن**  AT#Aa,√# رض#وا,+ــــــــــــــــــــــــــــــــــــ*Aء##

ــــــــــــــــــــــــــــــــــã#ا,:وح#=E>pAن **  ــــــــــــــــــ*:#=í@A,ـــــــــــAء##Aa#وا&%#ا,4ـــــــــــــــ ــــــــــــ   A.#Aa=ـــــ

ـــــــــــــــــــــــــــــــــــــــــــAa#"6,A#راز˛'##   ـــــــــــــــــAرΩ"#)'#ا,IpA4نإ5Tــــــــــــــــــــــــــــــــــــــــــــــــــ**  T#Aaـــــــــــــــــــ

ــــــــــــــــــEم#=aVـــــــــــــــــــــــ<##2 ــــــــEم#)<bـــــــــــــــــــــــــــــ:M  **ajن#أ.ــــــــــــــــــــــــــــــــــــ ـــــ   )I=#aن#.ــــــــــــــــــــــ

n#'(#%4wأ#ùfــــــــــــــــــــــــــــ`Sأ##"wA,  **نIـــــــــــــــــــــــــــــ,(AIــــــــــــــــــــــــــــــــــــG#a(#]∆KM  

##Aــــــ(AG#نI4`$#تE@G#x^ـــــــــــــــــــــــــ ــــــــــــ∆[**  nـ ــــــــــــ@]aV,#APـــــــــــــــــ   .-å#ùZ*ــــــــــــــــــ

xsŸ6Kا#AــــــــــــــــــــPî(###A(AG#نE4ــــــــLن**  أرI,`,Aû@,#"ـــــــــــــ*@G#eـــــــــــــــــــــــــــــ=#'(  

##AaاuT#a(#3z#Aــــــa#=#a(#3ـــــــــــz   **نIــــــــــــPÙ#A(#3z#Aـــــــــــــــــــــــــaرزا#a(#3z  

ــــــــــــــــــــaj:7A#وAn$ــــــــــــــــــz#a(aaVـــ**  nـــــــــــــــــــــــــــــ@AG #a(#'ëG#ùدي##   ـــــــــــــــ

ـــــــــــــIن# ــــــــــــــــــــë}#ا,,6ــــــــــــــــــــــIن**  و)K#aــــــــــــــــــــــــAIرى#و)+@*ــــــــ   رEåت#رG#"Lـــــ

  و;*ــــــــــــــــــــــــــــــــkAـــــــــــــــ(#)A;#a)5ـــــــــــــــــــــــــIن**  ـــــــــــــ~#=@,ــــــــــــــــ(#)'#دz#Æ7ـــــــــــــــــــــــــــــــــــــــــــــــ

ــــــــــــــ?ا|'#n#~öــــــــــــــــــــــــــــ**  7ــــــــــــــــــــــــــــVåEت#رA*z#"L#رEåت##   ــــــIنw?a"#$ــــــــــــــــــ

#AP\67#ت:S#WEــــــــــــــــــــــــــــــ+å#ù>z  **نIpA4,ــــــــــــــــــــــــــ3#ا@Gأ#REــــــــــ   =bـــــــــــــــــــ

  ــــــــــــ:)Iن=H-~#أz:م# zــــــــــــــــــــــــــــــــــــــــــــــ**  ù>z#ذ,,ــــــــــــــــــــــــــــــــــ##S:ت#ujuGا##

ـــــــــــــــــــــــــ*Eن **  ù>z#7ـــــــــــــــــــــــــــــــ:Vjا#S:ت#VaVGا# ــــــــــ"#4F@ـــــــــ   E.#ù,,Aa)ـــــــــــــــــــــــــ

##"ΩuــــــــــــــــــــــــــــــــGأ#"Lن#رèـــــــــــــــــــــــــ:ون,4**  =ــــــــــــــــــــــــــــــــــــــــــــ ـــzâ5a#3ــــــــــــــــ   @+ـــــــــــــــــــــــــــــــــــــــــــــــــ

ــــــــــــــــــــــــــــــــâوا#ö~#آaـــــ(#### ـــــــــــــــــــــــــــــــــــــــــــــــــــ**  إن#K`ــــــــــــــــــ   ـــــE,èن E$#3P«X7ف#F+ــــــــــ

ـــــــــــــــــــــــــــــــــــــــــــــــــ"# ــــــــــــــــــــــــــــــــ:ISن**  و,3#أزل#3l#ارJkــــــــــــــــــ   زAjدة#ا@Aö#DI3,ـــــــــــــــــــــــــــــــــــــــــــ

  ـــــــــــــــــــــــــــــــــــــــــDIT#ã#,@ــــــــــــــــــــــــ*:IJkن)H,ــــــــ**  )G#aـــــــــــــــــــــــــــ<V#رL"#ذي#ا@Ç#ل#

ــــــــــــــــــــــــ2kE#ودGـــــــــــــAه#|'## ــــــــــــــــــــــــــــــــــــــــ~#ا,a(#÷65#رAåل#دa∆[**  دGـــــــــــــــــــــــــ   أ&ـــ

ـــــــــــــÆH#أ=<Aء#اI*@+pن**  ـــــــــــــــــــــEل#G*:#وû=##)íìــــــــــــــــــــــــــ   ,<ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ

###jEá#ا:*G#ــــــــــــــــــــــــ*:تG#وإن  **@AI,ن#اEــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ,@(#V4+FنIí  

##"Lء#رAـــــــــــــــــــــــــــــــــــــــــGV=#azن**  و,3#أI(:J*ـــــــــــــــــــــــــــــــــ,Aö#Aــــــــــــــــــــــــــــــــ(Ea#ù,6;  

ــــــــــــــــI@AAنوa#Wــــــــــ**  )z#AــــــــــــــــــــــــــــــــAن#رça#"Lـــــــــــــــــــــــــــــــ,%#راج## ـــــــــــــ:د#ا,+ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ   ــــــــــــــ

##Aــــــــــــــــــ ــــــــــــــــــــــــــــــــ∆[#Aåز)ـــــــــــــــــــــــــــــ ــــــــIpAن=A>#رب#ا,4ــــــــــــــــــــ**  =~#Aöن#…ــــــ   ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ

ــــــــــــــــــــــــــــ3#ا,:اnـــــــــــ*Iن##   ـــــــــــــــــــــــــــــــــVق#ا,I@AA6ن=~#&E#أSـــــــــــــــــــــــــــــــــــــــــــــــ**  إذ&E#أرnــــــــــــــــــــــــــــــــــــــ

##%J5$ا#Eــــــــــــــــــــــــــــــــــــــــــ ــــــــــــــــــــــــــــــــــــــــــــــــــ<''#اI>(?pن**   .V#.ـــــــــــــــــــAل#ادGــــــــ   zـــــâاك#Kـــــــــــــــــــــــــــــــ
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ـــــــــــــــــــــــــــــــــV`G#a…#a+n#'(#Aى##وأKــــــــــ ـــــــI>+fن**  ــــــــــ ــــــــــــــــــــــــــâاك#JKــــــــــــــــــuي#اpــــــــــــــ   zـــــــــــــــــ

#a*=#اâ&#~ـــــــــــــــــــــــــــــــــــــــــ ــ ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــAن#ذي#ا,E6ة#ا5pـــــــــــــــــــــــــــIن**  رL"#ا,ـ##وzـــــــــــــــــــــــــــــــــــ   )<ـ

ــــ<Ia#3,#a(#Aـــــــــــــــــــــــــــــــ@Eا## ـــــــــــــــــــ**  3b7#رأaــــــــــــــــــــــــــ ـــــــــــــــــــــــــــــــــIنو,Ia#3ـــــــــــــــــــــــ   ــــE(Eا#)'# و,ـــ

ــــــــــــــــــــــــــــــــــــV4$#3وا#أDITا## ـــــ`Eا#)'#ا,Ií@AIن**  ,Pîbـــــــــــــــــــــــــــــــــــــ   وEn$ـــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ

ــــــــــــــــــــــــــــــــــــــــــ3#دوا)W##Aزا ــــــــــــــــــــــــــ"#=6:آA>K#اp`ـــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــIن**  ل#ذz:ا&ـــــــــــــــــــــــــــــــ   5k@ــــــــــــــــــ

ــــE4ا#اI@$:pن**  ــــــZ`n#3%#ا,<AJر#Pî(##EGVaـــــــــــــــــــــــــــــــــــ   E.#Aa)"#اk`ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ

##:7Aـــــــــــــ ـــــــــــــــــــــــــــــــــ ـــــــــــــ**  ورvÅ#a(?(#~åــــــــــــــــــــــــــــــ   ــــــــــــــــــــــــــــــــــــــــــــ:EGن#ذي#7ـــــــــــــــE5ن وا):أة#7ــــــــ

##A6n#اءV4+,ا#a(#رواAـــــــــــــــــــــــــــــــــــــــــS  **ــــــــــــــــــــــــــــــــــــــــــــ©:ون>a#hـــــــــــــــــــــــــــــــــــــAرا #{ëG  

ـــــــــــــــــــــــــــــــــــــــــــــــــ~#رA(#÷L#ذاك#إH=#W-ـــ   =##nــــــــــــــــــــــــــــــــ+Aب#)a#ا,ó*ـــــــــــــــــــــــــــــــــــــــIن**  ـــ

ـــــــــــــــــــــــــــــــــــâ&#~ó*=#'ëG#aا##   ـــــــــــــــــــــــــــــــــــ@hKAû#ا,6*ـــــــــــــــــــIنÅ##-7+ــــــــــــــ**  A7)<ــــــــــــــــــــــــ

ــــــــــA+@,#ù@4=6,ــــــــــــــــــــــــــــــــــــــــــAa   **a#رب#a+n#'|#√6n#…ــــــــــــــــــــــ∆[##   A*z#7ـــــــــــــــــــــــــ

ـــــــــــــــــــــــــa#اpـــــــــــــــــI>+fن**  ــــــــــــ-,Æ#أA47#:å|'##وk#Wــــــــــــــــــــــــــــــــــــــــ  (6)إن#ù>z#)'#°*ـــــــ

 
Silent Conversation to his Lord on Challenges he faces 

O He that sees me but I see not! 
And He is who answers the distressed. 

O the creator of heaven and earth! 
O He who provides for the fetus and birds! 

O He who grants ages with life! 
O He who takes soul with demise! 

My creator! My provider! 
Who selected me among the world 

To shoulder the spread of His Religion 
Amidst those who refuted Islam. 
I eventually turned feeble in life 

For I’ve been myself and self-made. 
Till I grew above seventy years 

I spent it all on my religion 
Forty from it for knowledge spread 

Spreading my knowledge to the seekers. 
So much disgrace; so muchtribulations 

So much catastrophes; so much humiliations 
Befell me from my foes 

The unbelievers and those who grudge me 
Among the Christians and the Muslims too. 

In certainty I looked up to my Lord 
To save me from every tribulation and schadenfreude 

My Lord disappointed me not 
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He constantly granted my requests. 
I was ignorant but became knowledgeable 

With an exposure from the Omniscient 
I was debased but became honored 

With the favor of the most generous. 
I was all alone but turned multiple 

How I wish my people knew 
That my Lord was He who honored me 

So that they may remember 
That if they deny every sign 

Verily, they shall all be asked. 
Still I’m hoping for more blessings 

Just like the needy in suffering 
From my Lord the greatest 

Who rains favor on those who hope 
I beseeched Him and He was on my behalf beseeched 

By the pious men of my religion 
For a life so long and health 

For the benefit of the Muslims 
If I be granted a long life 

A million of the do-gooders will be lucky 
I never became unfortunate 

Like a culprits for supplicating to my Lord 
Neither does my Lord disappoints who seeks 

Nor does He denies who asks 
Rather my thought is positive 
Of Allah, the Lord of the world 

As He is the most merciful 
And also the best truth-sayer 

He had said: “call me and I shall answer 
As such we save the believer”. 

“Optimism is all I demand from a servant 
So we reward the do-gooders” 

The whole of this is by the grace 
Of the gracious and Almighty 

How many a person we have seen 
Who neither prayed nor even fasted 

But at last they were so lucky 
And were counted as being righteous 

They shall never be forgotten 
As long as the clear Qur’an is read 

Of them is HabeebNajar 
Who called: oh my people! Follow the messenger 

And a man-believer in SuratulGaafir 
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And the wife of Fir’aon the oppressor 
They indeed became among the lucky ones 

Who will look at others from pleasant shades 
That was but with the favour of my Lord 

Without having any valuable in return 
Favour me as you have done them 

By the grace of your standard authority 
O Lord let my dream come to reality 

As thou hath done with the fore-beings 
And not deny me of the reward 

Of my good deeds if I be of the do-gooders. 
 

Silent Conversations….. 
It is an evoking and supplicating poem written by the poet to evoke the 

Most High, Allah (SWT). The poem sounds like one of the last, if not the last 
written by the poet, as it gives the synopsis of all that the poet had gone 
through during the period of calling to the path of Allah. Lines 5-8 of the Arabic 
text and lines 8-16 of the translated text. 

The supplications in the poem are fortified with an exospheric reference 
to those who neither bowed for Allah in prayer nor fasted, but by the grace of 
Allah were counted at last as being righteous. The first of whom (as stated by 
the poet) is Habeeb bin Mura(7) An-Najjar (the carpenter), who, having learnt 
the plot of the unbelievers against the three messengers of Allah sent to the 
people of a village, ran to them and preached as well as pleaded with them to 
accept the message of the messengers and not kill them. Allah says in his 
tongue: 

#اI@$:pن" #)3b,è+F#W#a#أå:ا#, وAåء#)a#أ.+xs#اaVp<(#رA.#{Ô+F#~åل#E.Aaم#اE4`kا اE4`kا

  (8)"و&V5+(#3ون 

The second is a believer amongst the men of Fir’aon who believed but 
never disclosed his faith in Allah. He said out of his compassion for the 
messenger of Allah Musa to Fir’aon when he deemed it fit to kill Musa: 

أE@56kن#رå##أن#E6aل#رL"#الله#و.Aå#VءA>Z`,A=#3bkت#)a#ر3bU#وإن#Aö#haذ=âz#2,@47#A=2#وإن#"

3zV4F#يâ,ا#ã4Å#3b`Ia#A.دAS#ha"(9)  

The last is the wife of Fir’aon who never had a hand in the oppression 
and atrocities committed by her spouse. 

The presentation made by the poet of these trio sounds like they never 
did anything to warrant being counted as righteous people or being admitted 
into Jannah, whereas, the only thing these people never did was Islam, which 
wasn’t even in vogue during their time, but they had a solid and rigid faith that 
never was adulterated by the hypocrisy which spread its tentacles during their 
era. 
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3j:b,ا#:f=#{ëG#2kAJ>(  

#√,Aـــــــــــــــــــــــــــــــــــــــــــــــ   وا&%#ا,4ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــAaAû#الله**  ا,¥DاAa#الله##Tـــــــــــــــ

  داÆ7#اJ5$A7#%AAIp%#د9AG"#الله

ـــــــــــــــــــــــــــــــــــــــــــــ#ل#الله## ــــــــــAل#اللهأùK#ذو#ا,b*ـــــ**  أùK#ذو#ا@Çــــــــــــــــــــــــــ   ـــــــــــــــــــــــ

  أùK#ذو#ا,AA-H~#أùK#ذو#ا,<Eال#الله

#<#"Ωـــــــــــــــــــــــــــــــــ:ا ـــــــــــ ـــــــــــــــــــــــــــــــــــــــــــــــــــ#)"#الله** أùK#)ـــــــــــk#aـــــــــــــــــــــــــــــــ   z#Æ*+wـــــ

@4wالله#"ΩAـــــــــــــــــــــــــــــــــــ+ßk#W#3l#"ΩA>(#3  

ــــــــــــــــــــــــــــــــــــــــــــ,Eب#الله## ـــــــــــــــــــــــــــــــــــــــــــــEKâب#الله**  اD1$#ا,4ــــــــــــــــــــــــــــــــــــــ   اHr:#ا,ــــــــــــــ

 #-7#"ΩâTا?k#W#إ,˜[#الله#Aa#h>(  

ـــــــــــــــــــــــــــــــــــــــــــــDI#الله##   اD¥å#ا,bــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ+DI#الله**  ار3n#ا,6Hــــــــــــــــــــــــــــــــــــــــ

  اJ(#Aa#AHû,#DI$ #√@á,%#ا,Vا#'#الله

ــــــــــــــــــــــــــــــــــــــــ~#ا,+#م#الله##أوSــــــــ   M&ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ~#ا,+#م#الله**  ـــــــــــــــــــــــــ

 (14)=ــــــــــــــــــــــــــــــــــــــــــــــVار#ا,+#م#fk,(#و$#)A#الله

 
The porter of the world 

The Porter of the world, O God! 
O ye who grants gifts, O God! 

O ye who prevents from atrocities 
Accept my prayers, O God! 

Thou are the most majestic, O God! 
Thou are the most perfect, O God! 

Thou are the most gracious 
Thou are the one full of blessings, O God! 

Thou are that who sees me, O God! 
Thou hear my words, O God! 

Thou know my spot 
Forget me not, O God! 

Protect my shortcomings, O God! 
Forgive my sins, O God! 

Punish me not; I beseech your favor, O God! 
With the poor be merciful, O God! 

Assist the defeated, O God! 
Free the slaves with your kindliness 

O ye! Who answers the supplicants, O God! 
Extend peace 

To the class of peace 
In the home of peace 
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Peacefully, as greetings 
 

Lord of the creatures 
The poem is a free verse as it has no specific end rhyme. The repetition 

of ‘Allah’ at the end of every line is thus an additive to the poem. Nevertheless, 
there are internal rhymes in embedded in the poem as can be seen in ‘Baraya’, 
‘ataya’, as in line 1 of the Arabic text; ‘uyub’, ‘zunub’, as in line 4 and ‘faqeer’, 
‘kaseer’ as in line 5. 

The reason behind the violation of the law of end rhyme is the theme of 
the poem which is supplication and evoking Allah. This theme calls for a free 
mind and absolute expression of one’s thought without any restriction or 
hindrance. But still, a completely rhymed poem could still be written for the 
purpose of supplication as done by the poet in other poems of same theme. 

 
√A#3@رب#ا  

##√A#ــــــــــــــــــــــــــــــــــــــــــــــ   رA>U#رب#ا@3ــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــــ#A√#** رA>U#رب#ا@3ــــــــــــــــــــ

  a(#A>JK#;:#ا,A(uن

ـــــــــــــــــــــــــــــــــــh>(#A>û#ا,+#)(## ـــــــــــــــــــــــــــــــــــــــــــــــA>û#**  وأGــــ   )<h#ا,+A4دةوأGــــــــــــــــ

"ΩA( #~,K#Æ(#xs’:,(13)وا  

 
Lord of the Creatures 

Our Lord the Lord of the creatures 
Our Lord the Lord of the creatures 
Save us from the evil of the epoch. 

And give us from you security 
And give us from you felicity 

Be pleased with us and please 
Help actualize our dreams. 

 
The Porter of the World 

This poem is an all-encompassing and evocative poem as it encapsulates 
all that a man could desire here on earth and in the hereafter; for him to be 
saved of the evil of the epoch, granted peace, made to succeed in all of his 
endeavors, granted all of his desires and aspirations and finally for Allah to be 
pleased with whatever he does are indeed all that a man needs to survive in life 
and life after death. This quality has turned the poem to what virtually every 
Markaziy (an Alumnus or student of Markaz) sings during their individual 
prayers. 
Conclusion 

Fromthe foregoing, attempt was made to reproduce Al-ilory's poem in  
English version. Arabic language in which the works of Al-ilory are written, 
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denies the Non-Arabic users locally, nationally and internationally the 
opportunity to share from the didactic lessons taught in his works.The study 
has shown that al-Iloriy is not only a Historian or Islamist but also an Arabic  
poet whose poems explore some prominent themes of poetry in Arabic; it was 
discovered that his poems is of high quality and can compare with the 
acceptable standard in the Arab world. On the basis of this, we wish to offer 
the following recommendations: 

• The works of Shaykh Adam should be continuing translated to 
English,Yoruba and other local languages, so that his message could 
reach the grass-roots. 
• The Shaykh's works should be recommended for students of Arabic 
and Islamic Studies in Colleges of Education and Universities for them  to 
appreciate the vast knowledge of this International scholar of repute. 
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