
   

    ملخص: 

ْزا انثؽس ٌرُأل ظًانٍاخ انشيض فً انرعشتح انشٔائٍح نؼثذ انؽًٍذ تٍ ْذٔقح، ٔقذ كاَد سٔاٌح تاٌ انصثػ 

يؽذٔد ٌرؼاَق فٍّ يغ ْى ٔانعُٕغ إنى فضاء انخٍال انلاالإًَرض فً ْزِ انذساسح، رنك أٌ انشيض َٕع يٍ الإؼاطح تانٕ

ٔاظرًاػٍح يشكهح َسٍعا يرشاتك انخٍٕط ٌٔسرغم نهرؼثٍش ػٍ انًؼاًَ انفكشٌح انٕاقغ، تًا فٍّ يٍ يشكلاخ سٍاسٍح 

ٔانًكَُٕاخ انؼاطفٍح فً أظٕاء خانصح يٍ انشٕائة يًا ظؼهّ ظًانٍح يٍ ظًانٍاخ انشٔاٌح انرً ذؼذ إػادج تُاء نهؽٍاج 

   تكم ظشٔفٓا.

رنك انًُٓط  لأظمنصثػ ،فاػرًذخ ٔكاَد يُٓعٍح انثؽس قائًح ػهى كشف انسراس ػٍ انشيٕص فً سٔاٌح تاٌ ا

ذُأند فٍّ  :كاٌ ظاَثا َظشٌا انفصم الأل انزي :انشيض، ٔكاَد خطح انثؽس يٍ فصهٍٍانًُاسة نذساسح  لأَّانٕصفً 

 ٔإَاػّ ٔيسرٌٕاذّ. ،نعًال ػثش انراسٌخ، ٔيفٕٓو انشيضظًانٍاخ انشيض ؼٍس ذى فٍّ ذؼشٌف ػهى ا

ذضًٍ انرؼشٌف تانشٔاٌح  ،ًانٍاخ انشيض فً سٔاٌح تاٌ انصثػ:ٌؽًم ػُٕاٌ ظفكاٌ ذطثٍقٍا يا انفصم انصاًَ أ 

 ٔانشٔائً ٔاخٍشا اسرخشاض اًَاط انشيض ٔفك شفشاذّ .

 ؼٍس ٌثقى انشٔائً ػثذ انؽًٍذ تٍ ْذٔقح ٌثقى يرًٍا ًْٓا أشى خشظد تعًهح يٍ انُرائط يصهد خاذًح انثؽس 

انؼشتً الاسلايً  يرشثصا تانراسٌخ يفرخشا تشٔادِ ػثش انراسٌخ ؛سؤٔلهًح يرؽشسا فً إطاس ٔاػً ٔيتانؽشف ػاشقا نهك

ً تشاشٍٍ انقاسئ انعضائشي ػهى تساط يٍ انشيضٌح انًٕغهح فً غٍاْة الادب ٔ ٌغًسّ ف انزي ٌعش ؛انؽافم تانرشاز

 .انسٍاسح يٍ ؼٍٍ إنى آخش

Abstract:  

This study treats the artistic side of the symbol in Abdelhamid Ben Hadouga‘s dramatic 

experience. Bana elsobeh is but a sample of this study where symbol is used as a kind of obscurity and an 

escape to the unlimited world of imagination that ties with reality in its different social, political aspects 

creating social networks complex and problematic. The Symbol is used as expression of ideas and 

emotional components far from defects; a fact that has rendered it an art is its dramatic artistry that helps 

construct a meaningful life from its start. The research methodology has been constructed within the intent 

to discover and unveil the importance of the symbol in bana el sobeh. The method adopted then is 

descriptive because the researcher believe these are the most appropriate research method for the study of 

the symbol. The research process is of two foldsm: the first treats the theoretical part embracing the 

qrtistic side of the symbol including the definition of aestheticism throughout history, the meaning of the 

symbol, its levels and tyeps. The second part is experimental having as title the artistic aspect of the 

symbol in including the definition of the tale and the narrator, and the different decoding types of the 

symbol   Finally, the researcher has come up, in his final conclusion,   that the author of the tale remains 

one of those fonder of the letter and the written word, free in his frame of consciousness, a person who 

strongly clings to history, proud of his ancestral Islamic heritage and hence, he takes by the hands of the 

Algerian readers to immerse them into literature evoking his political insights from time to time. 
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