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العلم وجعلنا من الذين  الحمد الله الذي أنعم علينا بنعمة

نهتدي بهداه ونتقدم بالشكر والتقدير إلى الأستاذ المشرف، 

هاته القيمة والذي تابع يالذي لم يبخل علينا بنصائحه وتوج

 بحثنا من اللمسة الأولى حتى اللمسة الأخيرة.

 واسيني بن عبد الله الأستاذ المشرف:

 دبعي منونقدم الشكر الجزيل للذين ساعدونا من قريب أو

عداد هذه المذكرة حتى وإن كانت بابتسامة أو دعوة لإ

 توفيق لنا .
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 الأول الفصل   
 

 مفهوم  التناص   - 

 لغة  - أ

 اصطلاحاً   - ب
 التناص عند العرب:  -

 عند العرب القدامى  - أ
 عند العرب المحدثين  -ب 

 اص عند الغربيينالتن - 

 آليات التناص -

 مستويات التناص   -

 أشكال التناص  - 

 مصادر التناص  -
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LAROUSSE
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       

              
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Julia  Kristeva :

PARGRAMME

PARAGRAMMATISME
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MKHAIL BAHTINE

DIALOGISME
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Gérard genette :

Transe Gndance" 

PARATEXTE

la transsexualité
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Parapente

Mettextualite

intetrtextualite
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parodie

tastasse menit

pastishe
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                     
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 الثانيالفصل 
 

توطئة
 ني الجملي التناص القرآ -أ

 التناص القرآني اللفظي   -ب 
 أولا: أسماء الله الحسنى 

 ثانيا: الفاظ العقيدة والتوحيد 
 ثالثا: ألفاظ العبادات 

 رابعا: أسماء الأنبياء وشخصيات قرآنية 
 خامسا: ألفاظ إسلامية عامة 

 التناص المعنى من القرآن الكريم  -ج
 التناص القرآني المباشر  -د  
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                  

                                      

               
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       
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           

               

             

                             

     
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                    

           
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                     

               .

      
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              
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                  

    

            

                    
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        

                        

               

             
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               

          
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    

            

                            

    

    
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                       

      .

                      
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          

                       

 
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              

                
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                           

                           

                           

      

 

           

            .

                                                 



 
53 

                           

    

                  
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                             

      

                    

     
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              

                                 
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5
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                       

              

                .

      

       .
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  

                  .
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                                

           

    .

                     

                   
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  

            .

          

.

                         

         
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Abstract:  

      In this research we dealt with the'' Quranic intertextuality'' in the novel of 

''Bab EL Amoud'' for ''Nirdin Abu Nabaa''. we tackled the concept of 

intertextuality and its forms ,and how the writer come to evoke all Quranic 

intertextuality ,the research included an introduction and  two chapters , the first 

chapter addressed the concept of intertextuality in lexical and contextual 

terms,and from the viewpoint of Arab and westen criticism ,and also it contained 

the mechanisms of intertextuality , its levels and forms. 

      The second chapter dealt with the Quranic intertextuality in the Novel of 

''Bab EL Amoud '' (direct intertextuality,verbal intertextuality , intertextuality of 

sentences and intertextuality of meaning) ,with a focuse on the main themes of 

the Quranic intertexteuality. 

 Finally, we provided the findings and conclusions of this reseosch. 

Keywords: Intertextuality, Quranic intertextuality, Nirdine Abu Nabaa, Bab EL 

Amoud. 
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